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When and how did  you discover  you were  an artist?  A plein  air  artist?  
What prompted  the  change?  
think that IΩve always had the desire to use my hands and make things. Whether 
it was scI ribbling in bird books with crayons, building balsa wood airplanes, or 
later, drawing and coloring dinosaurs. I always am most comfortable using mate-
rials of some kind to make something with  them. Early on, I wanted to be in-
volved with  birds, a first love of mine, in some way. S I was a kid, I have had a 
love relationship with  things that fly, airplanes and birds primarily. A  point 
during my career, my ideas were to be a pilot or an ornithologist. I started college 
to major in ornithology, but after a few years realized that I enjoyed painting/
illustrating  them as much as studying them scientifically. 
 
So I applied and attended the Art Center of Design in Pasadena, CA. and majored in illustration, hoping to 
become a bird painter, which I did. From that point on, I began to study painting. Working from 

lifėwhether from models or from the landscapėwas part of the training, as was how to use photog-
raphy as an illustrator. I realized that working from life was what was the most honest and satisfying to me, 
as was painting the landscape. IΩve continued to do that since, but also illustrated birds as a profession for 
25 years before turning entirely  to the landscape as my muse. 
 
What  do you still  find  challenging  about  painting  today?  
All of it! Honestly, itΩs always hard, and always has been. ItΩs always a challenge and most of the time, fail-
ure is the first thing that happens on a painting. Sticking with  yourself and your work is the solution. 
Those whoΩve been painting a long time did not let the difficulties and the failures outdo their love for 
painting. Be one of those. 
 
When you arrive  at a location  to  paint  plein  air, what  are you looking  for first?  A feeling?  Light?  
Design? What  clicks  that  make you feel  it  is worth  painting?  
This has changed over time. When I first began to paint outside, I was desperately trying to document a 
place at a particular moment in time. Overtime, IΩve realized that the poetry of nature is more important  to 
me than the facts are. That means that the most important  thing for me to  before I begin to paint is 
one ΨideaΩ or Ψconcept.Ω That could be anything, e.g., a mood, the way the atmosphere is affecting the color, 
light  splashing across the leaves, or really anything that I can identify as my reason for wanting to stop and 
paint. I use the elements and principles of painting to help me realize that idea, using the subject in front of 
me as the starting point and inspiration. 
 
You work in  oils,  acrylic,  and sometimes  gouache.  What  does each medium  allow you to  express  that  
the  others  donΩt? 
Yes, I do work in multiple mediums. Those are a few. Recently IΩve been exploring monotype printing as 
well, and have worked in many others. I think my training as an illustrator, and also my dadΩs influence as a 
cartoonist who was always exploring mediums, have given me an exploratory nature as far as mediums.  
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In art school, we were encouraged to work with  anything that was appropriate for our image making. From 
Dr. Martin dyes to scratchboard, to acrylic, markers, gouache, and oils, it was all thought  to be good infor-
mation so that if we ever had a job assignment, weΩd have the tools at our fingertips to complete the job. 
Over the last 10 years or so, I have moved further away from just oil painting due to sensitivities - which in-
cluded multiple migraines a day - to solvents and other petroleum-based products. Moving towards a more 
solvent-free studio by either using safflower oil to clean oil brushes, using water miscible oils, or acrylics, 
gouache, and casein, has relieved me of some of the health issues I was having from the petroleum-based 
products.  
 
Each medium does have its own peculiarities. I try to keep my own vision as a painter in mind so that de-
spite the medium, my paintings are still how I see the world and not based only on how the mediums look 
on their own. Each naturally has its own characteristics; the ideal is to be άyouέ and use the medium to 
show that. 

 
What  advice  would  you give  to beginning  artists, both studio  and plein  air? Tips for packing  up 
for oneΩs first  plein  air  adventure?  
My suggestion would be to make a checklist of those things you need and then be sure that you have them 
all. Travel as light  as you can. Within your budget, take out a good easel designed to be used outside. If itΩs 
a tripod- style easel, purchase as good a tripod as you can afford that is strong but light  weight.  
 
Talk to other experienced painters to see what theyΩre using in the field. DonΩt bring out 35 brushes; bring a 
half dozen to a dozen or so of various styles and sizes. Paint on surfaces that are economical, like primed 
paper or board, but not on cheap commercial canvas boards (theyΩre horrible and make the paint look bad, 
too). Buy good paint, but it does not have 
to be the best paint, and keep your palette limited to something like a Split ry P  of six 
colors and white. Check with  other artists who you know are experienced for advice that is most applica-
ble to you. Have FUN! 

  
How complex/simple  is your planning  process  before  you begin  a painting?  

In the studio I learned tȯand practiceḋstarting with  sketched ideas, value studies, color comps, and 
even small-scale sketches, for larger paintings. Over the years, IΩve found that I like to spend that time just 
considering and thinking about an idea, possibly work up some small studies if need be, but sometimes the 
immediacy of just jumping into a large canvas is invigorating now. It does lead to some failures, but there is 
always something gained in each of those. 
 
Outside on location, I first spend time observing the area IΩm looking at for sparks of interest to me, e.g., 
design, color, shapes, light, whatever it is that catches my eye and looks like it could make a painting. 
Once IΩve settled on that, and how IΩm going to set up my easel for the light, I begin that process. While 
doing that, I basically paint the painting in my head, beginning to end, realizing that things will  change in 
myself and in the subject. When I start painting, I already have an idea about where the painting is going, 
possibly even where it will  end. 

 
Tybee Island  has a very distinct  coastal  atmosphere.  How has  living  there  influenced the  way you 
see color,  light, and  mood  in your paintings?  
IΩve lived all over the U.S. and overseas growing up.  But my family came from the r dw s , specifi-
cally South Dakota and Minnesota, and I lived in both those states for many years. While South Dakota is a 
wide open, nearly treeless area (this is middle- to eastern South Dakota), Minnesota is mostly woodland 
and water.  
 



Art Guild of Louisiana        EóÊĿƍŲŧ ƞŇĭÀ tEÔÔE ƊƍŌŞ 2026      Page 3 

 

IΩve always loved painting tangled woodlands and wide open, vast spaces like marshes and prairies. Tybee 
Island, the Georgia coastal environment in fact, is one of the largest protected salt marsh habitats in the 
country, with  14 barrier islands. There are wide open vistas across grassy marshes, and some of the most 
tangled, in your face sub-tropical maritime forest habitat to be found anywhere. Both of those environ-
ments offer a plethora of s r for a landscape painter who prefers to focus on the άuntouchedέ 
landscape, as much as that is possible. It takes a while to fully understand that each region has a specific 
quality of light, and a color palette that is different from other locations. I try, no matter where I am painting, 
to capture a άsense of placeέ in my work with  those differences in mind. 
Check out MarcΩs fabulous art at his website www.marchansonart.com 
 
 

WÃ¨} ¨ÚÃ ÀÃEÊd?E Ô 
Dear Members, 
 
ItΩs been an exciting stretch for the Guild. Last Monday, your board held our Annual 
Strategic Planning Meeting, and IΩm thrilled with the ideas and momentum coming 
out of it. Most notably, after more than a year of work, weΩve finalized a Collabora-
tive Endeavor Agreement with BREC, securing our home at the Studio in the Park 
for the next five years and expanding our role in bringing the arts to our community. 
 
One of the first highlights will be our First Annual Member Show this June, right 
here in OUR studio. I encourage each of you to submit your very best work and in-
vite friends to be part of it. WeΩll also be launching a fundraiser to enhance the stu-
dio as the Capital RegionΩs most vibrant place to "Learn, Create & Connect". 
 
WeΩve just wrapped three outstanding workshops with nationally recognized artists (with more to come) 
alongside excellent workshops led by our own members. ItΩs been incredibly rewarding to see our commu-
nity growing in these settings, and we have even more new workshops in the works that weΩll be announc-
ing soon. 
 
If you haven't already, donΩt forget to start preparing for the River Road Show, in its 56th year, this could be 
one of our best yet. 
 
ThereΩs real momentum building at the Guild, and IΩm grateful to be part of it with all of you. 
 
At Your Service, 
David Gary 
President, Art Guild of Louisiana 
 
 
 

ÀƍĭƔŌħĭũƞɡƔ ÀŌġśɯWƍŲŧ ƞŇĭ  Xt tŌĠƍćƍǄ 
For this monthΩs PresidentΩs Pick, "How to Make an Oil Painting" by Michael Crespo is a hidden gem with a 
meaningful local connection. Crespo lived and taught right here in Baton Rouge at LSU, and that grounding 
in teaching clearly shines through on every page. Rather than offering abstract theory, the book is struc-
tured as a series of practical lessons, about fifteen in total, each paired with exercises designed to build re-
al, working skills at the easel. What makes it especially valuable is CrespoΩs ability to distill oil painting 
down to its essentials, guiding artists step-by-step through concepts like color, technique, and personal 
expression in a way that is both approachable and immediately applicable. 
 

https://www.marchansonart.com/
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This is the kind of book that feels like a studio class in print: clear, encouraging, 
and grounded in experience. Whether youΩre building your fundamentals or 
growing with the medium, CrespoΩs lesson-based approach keeps your brush 
moving and your confidence growing. For our Guild, itΩs particularly special to 
revisit the wisdom of an artist who was part of our own creative community. ItΩs 
not just a άhow-toέ manual, itΩs a reminder that strong painting comes from con-
sistent practice, thoughtful observation, and a willingness to engage deeply with 
the process. 
 
άYou make good work byΧ making lots of work that isn Ωt very goodΧ ItΩs 
called doing your work. έ - from Art & Fear  by David Bayles and Ted Orland 
 
 
 
 
 

8ćƞŲũ ÃŲƥŀĭ Xćƍħĭũ 9ŞƥĠ ÔćĠŞĭƔġćƊĭƔ 
Twenty-five adventurous AGL artists submitted 25 paintings to exhibited in a unique and very fun joint ven-
ture with the Baton Rouge Garden Club on February 21-22, 2026 at Independence Park Botanical Garden 
building.  Participating Garden Club members each selected one of the paintings and then created a flower 
arrangement and a table setting they felt represented the nature of the painting. Awards were presented 
on each of the two days. We were very excited to have sold five paintings at the event. Congratulations, to 
Kay Bailey, Chryl Corrizo, Larry Downs, Betty Gravois, Kathy Stone.  

 
 
 
 
Saturday Artist Winners  
1st Place ς Kathy Stone, Medusa Oak ς watercolor 
2nd Place ς Larry Downs, Hillside Living ς acrylic 
 
 
 
 
 
 
 
 
Sunday Artist Winners  
1st Place ς Chryl Corizzo, Stacey Leannςwatercolor/
gessobord 
2nd Place ς Margaret Hawkins, Doing What Comes 
Naturally ς watercolor batik on rice paper 
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William Shakespeare said, άάWhatΩs in a name? That which we call a rose by any other name would smell 
as sweet.έ Yet we, as artists, know that the title of a painting is like a doorway into a painting, subtly fram-
ing the viewerΩs experience of the artwork. A good title becomes a part of the artwork, not just a label for it. 
Recently, AGL built a database of the last 10 years of paintings entered into AGL exhibitions. ChatGPT 5 
categorized all the titles used over the years and selected some great examples from each category. Per-
haps the categories will help inspire your next title. And remember, sometimes you might just want to leave 
a little room for mystery in your title, because as Edward Hopper said, άIf you could say it in words, there 
would be no reason to paint.έ 
 

ÔƾĭũƞǄ Xƍĭćƞ ÀćŌũƞŌũŀ ÔŌƞŞĭƔ ĿƍŲŧ  Xt EǃŇŌĠŌƞŌŲũƔ 
 
Poetic/Atmospheric - These titles evoke mood and light. 

Moonlight Meditations   Evening Glow 
In the Depth of the Shadow   Swan in the Morning Mist 
 

Strong Sense of Place -These anchor the viewer in a real location. 
Garden District Morning   Sunrise on Ferdinand 
Bridge at Houmas House   Royal St. Banana Trees 
 

Narrative Titles - These hint at a story or moment. 
After the Dinner Stroll   Hey Guys Come on In 
Did I Dream This Out Loud   I Knew You Were Right 
 

Playful or Memorable - These catch attention in an exhibition. 
Schlitz and Giggles     Beignets with my Bestie    
Dog! You Are Running Here   Do Stripes Make my Butt Look Big 

 
Classic Landscape Titles - Simple and effective. 
 Sunset Valley     Twilight Barn 
 Morning Light    River Reflections 
 
 
 

¨ƥƞ ćũħ  ĠŲƥƞ 
Associated Women in the Arts  (AWA) is sponsoring two workshops by award-winning artist/instructor 
Patrick Saunders at Walden subdivision club house. At the time of publication of this newsletter, there is 
one seat available in the second class, Saturday/Sunday April 18-20. Interested AGL members can go to 
PatrickΩs website to register: www.patricksaunders.com/workshops   
 
Also, AGL members have been invited to attend a presentation by Patrick Saunders at the AWA monthly 
meeting on April 14, 2026 at 6:30 p.m. at the Bluebonnet Library.  
 
Louisiana Watercolor Society  will host the annual 56th International Exhibition at Place St. Charles, 201 St 
Charles Avenue, New Orleans. The exhibit opens to the public May 4 ς 22, 2026; awards presentation and 
reception May 16, 2026 from 2:00-4:00pm.  
The nationally renowned watercolor artist/instructor, Matthew Bird, is the judge for the show and will be 
presenting a three-day watercolor workshop in Metairie in conjunction with the International Exhibit. You 
can find all the details at www.louisianawatercolorsociety.org  

http://www.patricksaunders.com/workshops
http://www.louisianawatercolorsociety.org
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Elizabeth Lewis , a member from Deridder, LA, is a busy bee and has really 
been getting her art out there from Deridder to Pt. Coupee to Washington state. 
She was commissioned to paint two murals at the new Hixson DeRidder Toyota 
dealership and has completed one (pictured); won two Honorable Mention 
awards from Treasures of Point Coupee: won 3rd Place at the Washington State 
Horse Racing equine show, and most recently two paintings accepted at the 
2025 Northeastern State University juried show.  
 
 
 
 

 
 
The Catherine Lorillard Wolfe Art Club, located in New York City, is now 
exhibiting artworks of their 2026 Members Juried Show. Elayne Ku-
ehlerΩs oil, Limes, was juried into the exhibition. The show is being held 
at the Raboli Center for the Arts and History and is located in Stony 
Brook, NY. Artworks are now showing and will hang through May 31, 
2026. 
 
 
 

 
Chryl CorizzoΩs lovely egg tempera painting άRipples, Pass Chris-
tianέΣwas selected by Matthew Bird to be in the Louisiana Watercolor 
SocietyΩs 56th Annual International Exhibit. The exhibit will be open to the 
public at Place St. Charles in New Orleans from May 1-30, 2026.  
 
Several other talented AGL members were juried into the International 
Show. Congratulations to Carol Creel, Emily Efferson, Tracy Hebert, 
Melanie Long, Patricia Ryan and Kathy Stone .  
 

 
 
 
William Guillory Ωs collection of 4 paintings άThe Question Collectionά will be in-
stalled in a gallery at Lake City, SC in preparation for ArtFields 2026 juried festival 
April 10th to May 2nd.  It was one of 400 works of art chosen out of nearly 2 thou-
sand to compete for the $50K first place, $25K second and $12K PeopleΩs Choice 
awards. William said this is the second year he was fortunate enough to be se-
lected for the annual event.  You can find at www.youtube.com/@guilloryfineart/
videos. 
 
 
 
 

 
 

https://www.youtube.com/@guilloryfineart/videos
https://www.youtube.com/@guilloryfineart/videos
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óŌũƞĭƍ }ĭŧĠĭƍ ÊŇŲƾ óŌũũĭƍ 
Congratulations to Paris Williams ! Paris was awarded the άPeopleΩs 
ChoiceέRibbon for his pastel, a self-portrait entitled Soft Portrait. That was 
ParisΩ lucky day because he was also the winner of the $25 random drawing 
for exhibiting artists.  
 
 

9ƥƍƍĭũƞ EǃŇŌĠŌƞɗ ÊƊƍŌũŀ }ĭŧĠĭƍ ÊŇŲƾɰòŌũġĭũƞ òćũɽXĭćƥǃɾ 
DonΩt miss this fun exhibit at the Independence Park Theatre. Van ΨGeauxΩ 
features 26 works of art from 15 talented local artists. AGL invited members 
to take a look at the wonderful colors and expressive movement of Vincent 
Van Gogh to create their own masterpiece. The exhibit is open to the public 
during regular business hours Tuesday ς Friday, 10:00 a.m.- 4:00 p.m. 
 
A άPeopleΩs Choiceέ ribbon will be presented at an awards reception on Sunday, April 12, 2026 between 
2:00 ς 4:00 p.m. One lucky exhibiting artist will win a $25 cash prize in a random drawing conducted during 
the reception. Exhibiting artists earn one άchanceέ in the drawing for each painting entered in the exhibit.  
 
We will also have a special program/demo for your enjoyment. Local award-winning artist/instructor Larry 
Downs will be presenting a demonstration on the technique of pouring acrylics to create exciting abstract 
compositions, a preview to his upcoming workshop at the Studio in the Park in June ς Acrylic Pouring: Col-
or Motion and Creative Surprise . Get the details in the workshop section of this newsletter and/or register 
at www.artguildlouisiana.org/workshops . 
 
 

9ćŞŞ ĿŲƍ EũƞƍǄɗ ÊƊƍŌũŀ pƥħŀĭħ ÊŇŲƾɘ }ćǄ ȥɰpƥŞǄ ȧ 
Entry Fee: AGL members $10 per entry, nonmembers $20 per entry. 
Prizes Awarded: 1st- $175; 2nd- $125; 3rd- $100. Each place winner will receive cash and a ribbon. Two Honor-
able Mentions will each receive a ribbon.  
 
The Art Guild of Louisiana is calling for art for the Spring Judged Show held at Independence Park Theatre 
Gallery, Baton Rouge. The exhibit is open to all two-dimensional artists aged 18 years and up. We encour-
age a variety of traditional two-dimensional mediums. All artwork must be the artistΩs original work in exe-
cution and design/composition and must have been completed in the past two years. Photography, prints/
giclées, computer generated, and/or enhanced and other non-original art are not accepted. 
 
This is a non-juried exhibit, which means artists interested in exhibiting must bring their entries to the Inde-
pendence Park Theater on May 7, between 11:00 a.m. and 1:00 p.m. All entries must meet the AGL Exhibit 
Requirements located at www.artguildlouisiana.org/exhibits  to ensure that your entry will be accepted. 
  
We are very honored to have award winning artist and instructor, Chryl Corizzo  from Mandeville, to be the 
judge for this exhibit. She is a signature member of the Louisiana Watercolor Society and often teaches be-
ginning and advanced classes at Abbey Art Works in Covington.  
 
Join us for an artistΩs awards reception on Sunday, June 14, 2026, from 2:00 ς 4:00 p.m. at Independence 
Park.Theatre Exhibiting artists are encouraged to attend and bring a finger food dish for the refreshment 
table. Invite your friends and family to join you for an enriching afternoon of art and fun.  


